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E X E C U T I V E  S U M M A R Y

T he Dilemma of Desire is a feature length documentary by Pea-
body Award-winning filmmaker, Maria Finitzo, produced in part-
nership with Kartemquin Films that will explore the complex na-
ture of female sexual desire. Part verite, part essay, sometimes fun-
ny, other times serious, a little unsettling and perhaps even edgy,  

The Dilemma Of Desire will take an approach that is not bound by outdated and 
mostly male generated ideas about what women want. Instead, the film will be a deep 
inquiry into the looking glass of Female Eros and the ways in which it is both gov-
erned, and fulfilled, by notions of expression and repression. 

Our culture is awash in dominant sexual narratives that have mostly gone unex-
plored and unchallenged—Women need to feel emotionally secure and attached to want 
sex otherwise they don’t. Female Eros is much better made for monogamy than the male li-
bido. Women’s bodies are the objects of pleasure but not necessarily the recipients of it and it 
is “normal” for women to lose lusty desire in long-term, monogamous relationships, to name 
just a few. Our film will push and pull on these long held beliefs to present new ideas 
about what women really want by first profiling three women, a scientist and two 
artists: one an erotic filmmaker and the other a conceptual artist. We will film them 
at work and in their daily lives and we will look at the implications of their work 
in the lives of women everywhere. These three women, who easily talk about and 
explore female sexuality, are the bridge to the real world, where we will meet with 
and talk to women about their sexual desire. Whether on college campuses, in book 
groups or simply one on one, we will listen as women talk about their sex lives. Fe-
male sexuality provides endless fascination, explored in films, books, music, poetry 
and art: but how do actual women view and more importantly own sexual desire? 
How do they find happiness in sex and love?  

WOMEN NEED TO FEEL EMOTIONALLY SECURE AND ATTACHED 
TO WANT SEX OTHERWISE THEY DON’T. FEMALE EROS IS MUCH 

BETTER MADE FOR MONOGAMY THAN THE MALE LIBIDO. WOMEN’S 
BODIES ARE THE OBJECTS OF PLEASURE BUT NOT NECESSARILY 
THE RECIPIENTS OF IT AND IT IS “NORMAL” FOR WOMEN TO LOSE 

LUSTY DESIRE IN LONG-TERM, MONOGAMOUS RELATIONSHIPS
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Young women today have more freedom to explore their sexual desires than their mothers 
did and yet, the old ways of repression are still very much with us. There is endless debate 
about the “hook up” culture. It is deeply damaging or fiercely liberating: the answer is flu-
id, depending on who you talk to at any given moment. So how can we get to a real under-
standing of whether or not women and men are getting what they want? If “hook up cul-
ture” is so great, then why do so many young women report that they are uncertain about 
desire, sexuality, and relationships? These are just a few of the questions that will guide our 
conversations—conversations about the reality of female sexual desire that will be framed 
within the context of the social, cultural and religious forces that impact all of us. 

W H Y  T H I S  F I L M  N O W

I n 1973, psychiatrist Mary Jane Sherfey published a book called The Nature and 
Evolution of Female Sexuality in which she proposed that female sexuality was so 
inherently insatiable that it had to be systematically repressed centuries ago, 
once humans evolved past hunter-gatherers, in order to maintain the patriar-
chal order of agrarian society. In explaining the rigidity and severity of social 

sanctions against women’s sexuality, Sherfey wrote, “the strength of the sex drive deter-
mines the force required to suppress it.” Not surprisingly, her findings were attacked 
by fellow psychiatrists, (all men) who went so far as to conclude that, Sherfey had com-
pletely misunderstood and misinterpreted the facts, with inconsistencies and lack of 
scientific objectivity. 

I WANT SEX TO BE ABOUT PLEASURE, THE CLIT TO BE AS EQUAL AS THE 
PENIS. I WANT THE DISTRIBUTION OF ORGASMS TO BE ONE-TO-ONE.

—WALLACE
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It turns out that she got it right. Several books and scientific studies have recently emerged shat-
tering many of our most cherished myths about female desire, including the widespread assump-
tion that women’s lust is inextricably bound up with emotional connection. Scientists report that 
women want sex far more than we’ve been allowed to believe, and are in fact highly sexual beings. 

So what’s a woman to do? Acknowledging that women are sexual beings is not enough to over-
come the cultural forces that continue to punish women for wanting sex. It’s hard to imagine 
that it has been over 50 years since the sexual revolution was supposed to have wiped all that 
away. With a nod to the history of the sexual revolution that began in the 60’s, The Dilemma 
of Desire will explore how we have gotten to where we are today, and why despite the real 
gains that came with the 60’s revolution, women still pay a price for wanting what men want—
agency over their sexual desire and the freedom to act upon that desire. Furthermore, young 
women who wish to be sexually active must do so while navigating a powerful patriarchy, that 
at times is outright misogynistic. And so even as we see mounting evidence that women want 
what men want, antiquated sexual scripts remain in place and women are caught, in a catch-22, 
a double bind, a quandary, a dilemma of desire. This is where our film begins.

IT IS A CURIOUS DILEMMA TO OBSERVE THE PARADOX THAT ON THE ONE HAND 
THE FEMALE BODY IS THE PRIMARY METAPHOR FOR SEXUALITY. IT'S USE 

SATURATES ADVERTISING, ART AND THE MAINSTREAM EROTIC IMAGINARY. YET, 
THE CLITORIS, THE TRUE FEMALE SEXUAL ORGAN, IS VIRTUALLY INVISIBLE.

—SOPHIA WALLACE

T H E  F I L M

C onsider a few facts. In 1998, Australian urologist Helen O’Connell published a 
paper in the Journal of Urology describing in great detail, for the first time, the 
sheer scope and size of the clitoris. Her study showed that the un-erect clito-
ris, most of which is not visible, was longer than an un-erect penis. Although 
this was not in any way the discovery of the clitoris, her work did reveal for the 

first time, the true size and anatomy of the clitoris. Throughout its long history of discovery 
and rediscovery, the anatomy of the clitoris had been thought to be only the small external 
portion that is visible, the tip of the iceberg so to speak. Furthermore, O’Connell went on to 
note that the true scope and size of the clitoris was absent from many anatomy textbooks and 
that when it was described, it was inaccurately described and lacked anatomical detail.
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I WANTED TO CREATE SOMETHING SO BIG THAT IT WOULD MAKE EVERYONE, 
INCLUDING A FOOTBALL PLAYER OR BASKETBALL PLAYER, FEEL SMALL 

NEXT TO IT. YOU CAN’T JUST GLANCE AT IT AND EXPECT TO HAVE 
GOTTEN IT. YOU HAVE TO SPEND TIME WITH IT AND THINK ABOUT IT. 

—SOPHIA WALLACE

Consider another fact. These findings were published in 1998—30 years after man walked 
on the moon. 

SOPHIA WALLACE is a conceptual artist and pho-
tographer who wants to fundamentally change the way 
we think about women and female sexual desire, by mak-
ing sure we all understand women’s anatomy. A couple of 
years ago, during her tenure at the Art & Law Residency 
with Lawyers for the Creative Arts, Wallace started work 
on a multimedia project she hoped would challenge the 
misconceptions about the female body: Cliteracy, 100 
Natural Laws was the result.

Using a wall of text as form, Cliteracy expands upon the 
recent scientific breakthroughs that verified the clitoris 
as a core component of female pleasure and confronts 
the fact that even in a culture that sexually objectifies 
women, discussion of female sexuality remains taboo. 

Through interviews with Wallace and by following her as she works in her studio, we will 
see how she has created the 100 Natural Laws, to confront a false body of knowledge by sci-
entists who have resisted the idea of a unique, autonomous female body and instead studied 
what confirmed their assumption that women’s anatomy was the inverse of male anatomy, and 
that reproduction was worthy of study, while female sexuality was not. (One of the 100 Nat-
ural Laws states: Imagine if boys were taught only about their genitals without any mention of their 
penis.) The 100 Laws of Cliteracy covers a vast territory of information including, psycho-
analysis, female genital mutilation, religion, the myth of virginity and a critique of porn cul-
ture, through which Wallace explores the global obsession with sexualizing female bodies in a 
world that is illiterate when it comes to female anatomy and how it relates to female pleasure.  

To prove her point, Wallace recently filmed a “person on the street” quiz asking people to 
identify two drawings. The first was the drawing of the penis and testicles, the second, a 
drawing of the clitoris. Not surprisingly everyone correctly identified the drawing of the 
male genitals, but only one person – a woman- correctly identified the clitoris. The “clit 
quiz” as Wallace calls it can be viewed at projects.huffingtonpost.com/cliteracy.
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With the help of sculptor Kenneth Thomas, Wallace also created an anatomically accu-
rate—and rideable—golden clitoris. She debuted the rideable clit at the Wassaic Project 
Summer Festival in New York, in 2013. The giant organ was the star of the “Clit Rodeo,” an 
interactive performance that involved members of the public performing and dancing with 
the giant clitoris for prizes. It is all over YouTube.

The event was a hit with Wallace describing what happened, “It was an invitation for audi-
ences to experience a space free from traditional shame, taboo and silence usually cloaking 
conversations around sexuality, particularly female genitals. People couldn’t stop looking at 
the clitoris, touching it riding it, being around it,” adding, “ It wasn’t just women on the clit, 
it wasn’t just the men, everyone was engaged.” The response to the “Clit Rodeo” was so pos-
itive that Wallace has decided to bring it to other locations. We will be there when she does. 

From the beginning, Wallace had big goals for her work and yet even she could not have antici-
pated how Cliteracy would take off. When she launched the project in 2013, it went viral trig-
gering an immense public response both at physical exhibitions, as well as online. Individuals 
around the world took up Cliteracy as a rallying cry. Cliteracy was presented in exhibitions 
throughout the U.S. and abroad. From London, to Melbourne to Cairo, on college campuses 
and in the streets, Cliteracy turned up on public walls, including remnants of the Berlin Wall 
and in spaces women found that could not be censored and it is on-going. Led by Wallace, an 
underground art movement is emerging across the globe that challenges the lies, questions the 
myths, and pushes towards the goal of rewriting the rules around sex and the female body.

The film will follow this worldwide movement as Wallace continues to bring the 100 Nat-
ural Laws of Cliteracy to the public forum and, in particular, we will look at the impact 
of her work in the sexually charged landscape that is college. We will hear what women and 
men are saying about Cliteracy both positive and negative and we will see how Wallace 
encourages her audience to be “cliterate,” by emphasizing the importance of self-knowl-
edge, body positivity, and consent. 



YESTERDAY I WENT TO A VERY EYE OPENING TALK BY #SOPHIAWALLACE 
AND #HUFFPOST ABOUT THE CLITORIS. AS A 24 YEAR-OLD WOMAN I FIND 

IT UPSETTING THAT I KNEW THE ANATOMY OF AN APPENDIX (WHICH 
IS PRACTICALLY USELESS) BUT NOT MY OWN SEXUAL ORGAN.

—POST ON TUMBLR

Through Wallace’s work and her visits to college campuses, we will meet with and talk to 
college age women about sex. By beginning the conversation with the issues her Cliteracy 
project raises, we will invite women to come together and talk openly about sex in their own 
lives. We will also follow what happens once she leaves.

After Wallace’s recent visit to the Santa Fe University of Art and Design, someone painted 
graffiti at residence halls, hallways and doors with depictions of female anatomy and the 
words “solid gold clit” or the abbreviation SGC. The administration was not amused and 
threatened to fine every student $250 to cover the cost of removing the words. Controversy 
erupted with the school finally backing down from their demand. After the graffiti emerged, 
Wallace posted a message of support for students on her Tumblr:

Whoever did the tagging put something into the public discourse that the entire society is 
telling them from a young age should never ever be spoken of.

There has been a backlash to Wallace’s work. She has received death threats and rape threats. 
Her work has even been flagged as pornographic thus blocking some people from accessing 
her website. The Dilemma of Desire will get at the heart of this backlash, hoping to un-
cover why some find her work and what she is trying to accomplish so frightening. 
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WOMEN’S EROTICISM IS FAR MORE COMPLEX AND 
REFLECTS THE COMPLEXITY OF HER SITUATION.

THE SECOND SEX, SIMONE DE BEAUVOIR

LISA DIAMOND , an associate professor of psychology and gender studies at the University 
of Utah, wants to understand the workings of women’s arousal and desire. She is a tireless re-
searcher, most famous for her groundbreaking study on female sexuality that articulated and 
explored the phenomenon of sexual fluidity. Sexual Fluidity: Understanding Women’s Love and De-
sire, published in 2008, reverberated in the media and in academia. In it, she argued against the 
traditional view of sexual orientation as fixed. Her research, based on a 10-year study found 
that women possess a capacity for “sexual fluidity,” meaning a capacity for sporadic experiences 
of same-sex sexual arousal, despite an otherwise heterosexual orientation. This does not mean 
that all women are bisexual, rather, as Diamond explains it can be thought of as an additional 
component of a woman’s sexuality that operates in concert with sexual orientation to influence 
how her attractions, fantasies, behaviors, and affections are experienced and expressed over 
the life course. In a nutshell--women’s eroticism is far more complex and reflects the complex-
ity of her situation. Perhaps flexibility is embedded in the nature of female desire. 

Diamond wrote the book Sexual Fluidity to communicate her research to the general public. 
Her research illustrated that people with these experiences are really not on the periphery 
rather they are in the majority.

The Dilemma of Desire will follow Diamond’s current research, both in the lab and 
through personal narratives from some of her subjects. Working closely with Diamond we 
will identify women who are participating in her study who will speak openly on camera 
about their sexual desire. What Diamond discovers in her lab will work in concert with what 
we hear from women about their real life experiences.  We will follow their participation in 
the study seeing it from their perspective and we will hear from Diamond about what she 
believes her research is revealing about women’s sexual desire. She is hoping to gain a better 
understanding of sexual fluidity both through science and through the personal narratives of 
her subjects. Are “fluid” sexual desires governed by the same mechanisms as are “oriented” 
desires, or are they result of something altogether different?
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IT’S TIME FOR PORN TO CHANGE, AND FOR THAT WE 
NEED WOMEN IN PORN BEHIND THE CAMERA.

ERIKA LUST, FEMINIST AND FILMMAKER

Every 4th search request on the Internet is someone looking for porn and that someone 
is not necessarily someone over the age of 18, or for that matter, even 14.  Experts say that 
Internet porn has become the new “sex education,” with many teenagers watching porn in 
their formative years before they have sex. But porn goes beyond sex education. It is also 
gender education and what they are learning about women comes from a cyber-vision of 
female perfection that is downloadable and extinguishable at will, utterly submissive and 
tailored to the consumer’s wants and needs.

ERIK A LUST , an acclaimed erotic film director, fem-
inist and author, is working to change the porn industry 
by creating new waves in adult cinema, that show all of 
the passion, intimacy, love and lust in sex. Because she’s 
a feminist she believes the feminine viewpoint is a vital 
and a much needed addition to the discourse of pornog-
raphy. (http://erikalust.com/ted-talk/)

On her website, Erika invites female viewers to write 
up their sexual fantasy and send it in. Then, she and her 
team choose the most erotic fantasy to make into a film. 
The film becomes part of her Internet series called X 
Confessions. We will follow this process from written 
fantasy to finished film, exploring why she and her team 

chose the fantasy they did, and we will see how she translates written words into a visual 
narrative. Does being a feminist and a woman impact on her filmmaking choices? If her goal 
is to change the representation of women in porn, is she in fact doing that with her films? 

Using Erika and her work as a way of entering the discourse of pornography, the film will 
explore why some regard pornography as dangerous and suppressive, while others view it as 
a medium of liberation. Film Scholar Linda Williams, from the University of Berkley who 
wrote the now classic Hard Core, Power, Pleasure, and the “Frenzy of the Visible”, will guide us 
through the ins and outs of this debate.

Just what exactly is the social cost of the ubiquity of porn? We will talk with women and 
men about how porn has changed the dating scene. Do men who view porn (as many women 
attest) expect the women they date to behave like porn stars? Do women feel pressure to try 
and live up to a fantasized version of female sexuality? Through Williams’ scholarship, the 
film will explore if pornography can be at once oppressive and emancipating and we will look 
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at how pornography works for the liberation of pleasure of both male and female, and under 
what conditions it can be read as brutally coercive and oppressive. 

Erika read Williams’ book when she was in college while taking a course on gender studies. 
The book inspired her to make her first adult film. Through interviews with Erika and by 
following her at work and at home parenting her two daughters, we will come to understand 
why she is committed to changing porn by bringing women’s voices into the discourse of 
pornography by creating porn, which is arousing to women and men without objectifying or 
degrading women. 

TO PORTRAY A WOMAN “DOING” RATHER THAN “BEING DONE TO” IS 
FUNDAMENTALLY A PRO-WOMEN ACT. SEX IS LIBERATING. WOMEN 
BEING IN CONTROL OF THEIR SEXUALITY, KNOWING EXACTLY WHAT 
THEY WANT AND HOW THEY WANT IT IS INCREDIBLY EMPOWERING.

LUST

The basic question about feminist porn is simple. Is it different to male, mainstream porn? 
Sex-positive feminists argue it is about portraying real female sexuality and desire in an in-
dustry that otherwise caters solely to male fantasy. On the opposing end of the debate, an-
ti-porn feminists point to how pornography predicates an objectification of the female body, 
and therefore remains a disenfranchising medium for women to consume or take part in.

Williams is an expert in film and rhetoric and we will ask her to analyze the films Erika is 
making to see if Erika is doing what she set out to do--reconcile visual pleasure with the 
matter of social and political liberation. 

Through the work of these three compelling women- an artist, a scientist and a filmmak-
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er- we will build the framework for the audience’s journey. While each of them looks for 
answers, passionately engaged in their work, neither art nor science, nor the language of 
film can produce an all-encompassing map of terrain as complex as women’s desire. The 
portrait of these three women will form the narrative spine of The Dilemma of Desire, 
however to really understand how all this plays out in the lives of women day to day we 
must go out into the real world.

The Dilemma of Desire will explore the club scene to understand why and how women 
voluntarily participate in a classic case of exploitation. It happens nightly at clubs all across 
the world from Las Vegas to Tokyo to Prague.  V.I.P. nightlife is an industry run by men, for 
men, and on women, who are ubiquitously called ‘girls.’ The ‘girls’ are brought in to attract 
big-spending clients from among the young global elite, men willing to spend thousands of 
dollars on alcohol. The ‘girls’ are scouted on the streets- if they are attractive; they’re recruit-
ed through friends of friends, or out right cast through modeling agencies.  They are not 
paid.  Instead, they are given perks like free drinks and food to show up and entertain the 
men. The promoters however, are handsomely paid, sometimes upward of $1,000 per night 
especially if they can bring in the most beautiful ‘girls’.

As part of our production crew, three attractive women with cell phones (think small cam-
eras) will go into a club in New York, Las Vegas or Chicago to capture this scene as both 
participants and filmmakers. They will report on the scene, talking with both women and 
men about what’s going on. Our three filmmakers/participants will explore why women 

PORN ISN’T JUST PORN. IT IS A DISCOURSE ABOUT SEXUALITY, ABOUT 
MASCULINITY; ABOUT FEMININITY AND THE ROLES WE PLAY. BUT THE ONLY 

ONES PARTICIPATING IN THE DISCOURSE OF PORNOGRAPHY ARE MEN.
ERIKA LUST
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participate in this relationship. Do they find it flattering to be sought after this way, pos-
sibly feeling glamorous, or do they believe that their participation is somehow a form of 
sexual agency over their sexual desire? We will also ask why women don’t demand to be 
compensated for their role in an economic transaction to which they bring value? Beauti-
ful women give promoters access to powerful men with money: their presence generates 
far greater profit for the promoters than the free drinks and food they get are worth. Fur-
thermore, the gifts that are given to women for showing up are given with expectations of 
reciprocity: the exchange of their bodies for money.

We will also hear from the three filmmakers about their experience in the club. What did it 
feel like to be a part of that scene? Is this all just good fun? Or is it as some argue, a system 
of trafficking in women, consensual to be sure, but a perfect example of how the celebrated 
display of female beauty and sexuality exploits, rather than empowers women?  

MY PROBLEM WITH MONOGAMY IS, WE’RE TOLD THAT IF WE’RE IN 
LOVE, WE WON’T WANT TO SLEEP WITH ANYBODY ELSE. THE TRUTH 
IS, IF WE’RE IN LOVE AND WE MAKE A MONOGAMOUS COMMITMENT 

THAT MEANS WE WILL REFRAIN FROM SLEEPING WITH OTHER 
PEOPLE. WE STILL WANT TO SLEEP WITH OTHER PEOPLE.

DAN SAVAGE, SEX COLUMNIST

One of our most comforting assumptions, clung to by both sexes, is that Female Eros is 
much better made for monogamy than the male libido. The assumption goes further by as-
serting the notion that women are naturally less libidinous than men, “hard-wired” to want 
babies and emotional connection but not necessarily sex itself. But is that really the case or is 
it just what women have been told to believe? In exploring the nature of female desire, The 
Dilemma of Desire will look for answers as to why so many women lose sexual desire in 
long-term relationships and why they have been told that it is normal to do so, or worse, that 
there is something wrong with them. 

Journalist Daniel Bergner who wrote What Do Women Want: The Science of Female Sexuality 
interviewed several scientists studying female desire and found that their research findings 
concluded that flagging sex drive is not just inevitable for women but rather the result of 
long-term monogamy. Through interviews with Bergner we will explore the institution of 
monogamy and why these scientists think it does not work for women. Bergner acknowl-
edges that people agree to monogamy not because it’s the sexiest possible arrangement but 
because it seems the best way to have things like emotional stability and trust and therefore 
long-term companionship, which appears to be something both human males and females 
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want. But as sexologists tell us, familiarity and egalitarianism may make for a happy relation-
ship, it also makes for a lousy sex life. In order to maintain heat, partners in a relationship 
need to maintain and cultivate some separateness, some mystery and some sense of distance.

ESTHER PEREL , a couple’s therapist will help us analyze the paradox between domes-
ticity and desire. Perel’s book Mating in Captivity: Unlocking Erotic Intelligence explores two 
opposing human needs: security and adventure. For the last 20 years she has heard the 
same thing from clients. They treasure the stability, security and predictability of a com-
mitted relationship, but they miss the excitement, novelty and mystery that eroticism 
thrives on. Perel makes the important distinction between sex and eroticism, the latter 
being exclusive to humans and the important role of fantasy in sexual desire. She has found 
through her work that it isn’t always the lack of closeness that stifles desire, but too much 
closeness. Perel argues that while love seeks closeness, desire needs space to thrive. Love 
is about having, and desire is about wanting.

C O N C L U S I O N

T he Dilemma of Desire is not a survey film about female sexuality nor is it a film 
that will examine all of the scientific research about the topic. Through a portrait of 
the three women we have chosen, the film will explore the deeply complex subject 

of desire with the knowledge that there is no single answer applicable to all of us. Perhaps 
one question might end our search. How different would our world look if women’s libidos 
were taken as seriously as men’s? Sexual freedom is central to the promise of human dignity, 
self-determination, and equality. The Dilemma of Desire is about female sexual desire 
and what it means for women of all ages and ethnicities to live their lives fully comfortable 
within the expression of that desire. 

The project is currently in development. As it is described in this proposal, The Dilemma 
of Desire is a feature length film. However, in researching this topic, it became clear that 
an exploration into the intricacies of female sexual desire would lend itself to a multi part 
series. We are completely open to developing a series if there is interest. All three of my sub-
jects have agreed to participate in The Dilemma of Desire. 

HERE’S THE NUT OF IT: EROTICISM OCCURS IN 
THE SPACE BETWEEN SELF AND OTHER.

ESTHER PEREL
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O T H E R  F I L M S  O N  T H E  S U B J E C T

T here have been a number of films that have explored female sexuality. ORGASM, 
INC. The Science of Female Pleasure did an excellent job of revealing the pharmaceutical 
industry’s fevered race to develop the first FDA-approved Viagra and for this reason 

unless there is new information to explore or it arises organically from one of our subjects, 
this story will not be apart of our approach. The same goes for Kirby Dick’s two very pow-
erful films, The Hunting Ground and The Invisible War. Each of those films thoroughly dealt 
with the issue of rape in the military and on college campuses and although The Dilemma 
of Desire will not shy away from the reality of rape, we will not cover the same ground that 
is explored in these two films. Hot Girls Wanted, recently released delved into the world 
of amateur porn and the young women who choose to participate. While The Dilemma of 
Desire will explore the world of pornography we will do so through the work of Erika Lust 
adding to the discussion rather than repeating what has already been said. 

A U D I E N C E  A N D  D I S T R I B U T I O N

W e want to start a conversation about female sexual desire and to do this we envi-
sion a dynamic and far-reaching distribution of The Dilemma of Desire. This 
will begin with a festival release of the film, followed by television broadcasts 

both in the US and abroad. In the second phase of the film’s rollout we will exploit all 
digital platforms, including video on demand as well as supported community screenings 
in libraries, college campuses, women and men’s Book Groups and community centers to 
name only a few. Because the subject matter has the potential for a commercial audience 
we will also explore a limited theatrical release of the film prior to broadcast. The potential 
audience is millions of men and women ranging in age from 14 to 80. 
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K E Y  C R E AT I V E  P E R S O N N E L

Kartemquin sparks democracy through documentary. In 1966, Kartemquin Films began 
making documentaries that examine and critique society through the stories of real people. 
Kartemquin’s first film, Home For Life - a powerful chronicle of two elderly people entering 
a home for the aged that was called “extraordinarily moving” by Roger Ebert of the Chicago 
Sun-Times - established the direction the organization would take over the next four decades.  
With a record number of films currently in development and production, Kartemquin is 
poised to continue this legacy for years to come.  

The organization has won every major critical and journalistic prize, including Emmys, Pea-
bodys, duPont-Columbia and Robert F. Kennedy journalism awards, Independent Spirit, 
IDA, PGA and DGA awards, and an Oscar nomination. A proud recipient of one of eight 
international 2007 MacArthur Awards for Creative and Effective Institutions, Kartemquin 
has been described by the Chicago Reader as a “documentary powerhouse.” In 1997 The Chi-
cago Film Critics Association gave Kartemquin their Big Shoulders Award for outstanding 
service to the film community and the world, and in 2010 Kartemquin was honored with the 
Altgeld Freedom of Speech Award for “unflinchingly holding up a mirror to American soci-
ety.” Additional awards include the 2009 Ron Sable Award for Activism from the Crossroads 
Fund, a 2013 Media Pioneer Award from the Benton Foundation, and Community Media 
Workshop’s 2014 Studs Terkel Award. In 2014, the Riverrun Film Festival gave Kartemquin 
their “Master of Cinema” Award.

DIRECTOR

Maria Finitzo is a two-time Peabody Award-winning social issue documentary filmmaker 
whose 26 years as a documentary filmmaker has resulted in a body of work that has won ev-
ery major broadcast award and has been screened in festivals and theaters around the world. 
Her films are novelistic in their structure, providing multiple points of connection for an 
audience. She allows the narrative arc of her character’s story to evolve, colliding with other 
subjects from the film, creating a complex, nuanced story that serves as a vehicle to deepen 
our understanding of society through everyday human drama.

A coming of age story that reveals the resilience of adolescent girls (5 Girls), a father de-
termined to heal his daughter after a tragic accident (Mapping Stem Cell Research: Terra In-
cognita), a young man, alone in the world trying to find his way (With No Direction Home), a 
soccer coach committed to teaching his players – Hispanic girls – about winning in life (In the 
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Game), and a young couple, both working minimum wage jobs struggling to make ends meet 
while building a life for themselves and their children (Hard- Earned ) are all films that ex-
plore different realms of storytelling by investigating the important social issues of the day.

Finitzo’s films have tackled a variety of subjects from the controversial science of stem 
cell research and the complex questions surrounding the command and control of nucle-
ar weapons to the psychology of adolescent girls, each film demonstrating a depth and 
breadth of knowledge and expertise. She is a long time associate of the award-winning 
documentary company, Kartemquin Films, one of the oldest and most respected social 
issue documentary film companies in the country. Finitzo is also a screenwriter and fic-
tion film director. In 2014, she founded Film Arts Productions, LLC a Chicago-based pro-
duction company dedicated to producing independent fiction films. Her interest in fic-
tion filmmaking is a natural evolution of her commitment to exploring different realms 
of storytelling. Those Left Behind, he first feature film, from her original screenplay is in 
post-production. Film Arts also has in development The Passion of Grace, an adaptation of 
the award-winning story Passion by Noble Prize author Alice Munro. 

The Dilemma of Desire is Finitzo’s next documentary project. 




